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This study analyzed the content of Amharic songs on Nile River in Ethiopia.
Lyrics of eight recent and eight previous songs were qualitatively analyzed
using initial coding from which final categories are established through
constant comparative method. Major themes the analysis revealed consist of
call for unity and collaboration among Ethiopians, a representation of Nile
as untapped treasure and a natural beauty, regret about missed
opportunities of not utilizing the Nile for national development, condemning
Nile in personified terms, and optimism in recent progresses in utilizing Nile.
While previous songs emphasize the beauty and fertility of Nile, more recent
songs portray Nile as an untapped wealth. Previous songs raise Nile
sparingly while recent songs have entire albums devoted to Nile indicating
that attention to Nile is increasing. Findings of the study have implication for
public relations, community mobilization and the politics of Nile waters.

Background

The Nile is a famous and celebrated African river. It is an international river originating from two places with
in Africa: Blue Nile springs from the mountains of Ethiopia and White Nile sources from the great lakes region.
Blue and White Nile receive many tributaries before they meet at Khartoum, in the Sudan. The Nile then
traverses the Sahara desert before it finally passes through Cairo in to the Mediterranean. Nile has twelve
riparian countries, Ethiopia, Egypt, Uganda Kenya, Rwanda, South Sudan, Sudan, Burundi the Democratic
Republic of the Congo (former Zaire), Eritrea, and Tanzania( Adams,2007).
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Figure 1 Riparian countries of the Nile
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In Ethiopia, the Blue Nile is called with a different name, ‘Abay’ which means grand or great. More than 85%
of the Nile waters sources from Ethiopia. The literature indicates that approximately 40 percent of the world’s
population lives near river and lake basins shared by two or more countries (Sadoff and Grey, 2005), and
even a larger share depend on these trans-boundary basins for their livelihoods. Some 263 trans-boundary
lake and river basins are identified accounting for 60 per cent of global freshwater flows (Giordano and Wolf,
2002).

Historically, Nile basin is a cradle of earliest civilizations like Egyptian, Nubian and Ethiopian. Nile has been
at the centre of international politics since the days of ancient rulers of Egypt and Ethiopia. Collins wrote,
“What makes the Nile distinct is not its volume but its rich and colourful history, its profound role in shaping
human civilization in Africa, and the absolute dependency on the river and its vagaries of those who live in its
basin” (2002:11).

A large number of lives depend on the water of the Nile. Rising water need coupled with rapidly growing
population render Nile a political river. The number of people living in the Nile basin is estimated 150 million.
Many countries along the Nile basin are among the poorest. Of the eleven riparian countries, Egypt is highly
dependent on the waters of Nile.

The water politics Nile affects all riparian nations. No remarkable progresses are seen about the politics of
utilization of the river. Historical documents account for the lack of consensus over utilizing the Nile. A 1959
Agreement between Egypt and Sudan divided Nile’s water volume at Aswan Dam to Egypt and Sudan
(Whittington, Waterbury, & McClelland: 1995).Ethiopia, where over 85 percent of the total Blue Nile River
water originates, was not party to the deal. The Nile basin is a volatile region owing to prevalent food scarcity,
poverty, and conflict. World Bank (2000), UNEP (1999), FAO, (2002) predict chronic shortage of water
supplies. The world’s fresh water need will exceed supply, and there is fear that water conflicts of an extent
previously unseen may ensue (Gleick, 1993, 1998; Brown 1999).The Nile basin population is predicted to
double by 2025. Rapidly rising population, industrialization, and related environmental after effects
aggravate the problem.

Erlich and Gershoni (2000:2) in Mohamoda (2003) note “The Nile River both connect and separate the people
that share its waters”. Cultural, geographical and historical barriers separated the Nile’s major cultures,
magnified their distinctive identities, hampered sharing experiences, mutual understanding, cooperation.
Myths, mysteries, and misconceptions took over where direct communication lagged behind. The Nile basin
is conflict prone, and relation between major riparian nations is not exemplary. The Nile basin initiative (NBI)
works for cooperation among ten riparian countries, and for using the Nile for mutual benefits. Seckler (1999)
writes “Water scarcity is now the single greatest threat to human health, the environment and the global food
supply”. Partnership among the basin countries is noted to be vital (Waterbury, 2002). Erlich (2002) stressed
that Nile is central to Egypt-Ethiopian relations. The growing importance of Nile in the economic realm
coupled with its growing discourses within Ethiopia prompted this investigation.

From a cultural vantage, Egypt’s civilization depended on the river since ancient times. Most cities of Egypt
lie along the Nile valley. Nearly all the cultural and historical sites of Ancient Egypt are found along river
banks. Trade has been carried on along the Nile since ancient times. The Nile was also a convenient means of
transportation for people and goods. Even the ancient Egyptian calendar was based on the 3 cycles of the Nile.
The Nile has also been an important part of ancient Egyptian spiritual life. The Nile was considered to be a
causeway from life to death and the afterlife. The creationist story of Ghion along with other rivers such as
Indus, Euphrates, and Tigris is documented in genesis of the holy Bible. Myths and mysteries surround the
Nile.

On the other hand, Ethiopian livelihoods depend on Nile (Abay) basin. There are many towns, farm lands, and
Agricultural activities situated along the Nile basin. Some traditional societies regard Nile (Abay) as a shrine
and make sacrifices and feasts on the river bank to this day.

While Nile is legendary, for many in Ethiopia, it is known for doing more harm rather than good. In the rural
places, where there is no bridge, flooding of Nile brings harm to farmers washing away their cattle, property,
trees, and fertile soil and even men during high rain seasons. The legend and story of Nile is found spoken and
written in different discourses consisting of songs, (folksongs, war songs, pop songs), folklore, fables, sayings,
proverbs, idioms, poems, novels, short stories, film, and drama. The discourse of Nile permeates different
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aspects of Ethiopian life. A lot of such discourse exists in the form of songs.

Ethiopian Songs about Nile have not been studied before. The topic needs to be studied, which makes this
study a step in that direction. To make the study more feasible, the researcher focused on specific set of the
discourses: songs. The discourses exist both in written and spoken form. While written discourse on Nile is
plenty, it does not permeate the public as well as the spoken discourse since the reading culture and
newspaper circulation rate within the Ethiopian society is low. The spoken media especially music reaches
the public more widely and easily than does the written. Much of the Spoken discourses on Nile reach the
public through radio and television in the form of music.

Rationale

Nile is high on Ethiopian public discourse. This coincided with the launch of an ambitious grand renaissance
dam currently under construction, a mega project that absorbs a significant portion of the country’s national
budget, and a subject of huge media publicity. Currently, a media campaign is inculcating different discourses
on Nile. Much of the discourse is conveyed through music. Ethiopians across all spectrums of society hear
about Nile every day. The researcher considered this a ripe opportunity to conduct a study to tap in the
contents of these song lyric discourses about Nile. Such a study helps understand how the discourses are
shaping or influencing people’s thoughts and actions at individual and societal level. In this respect, Riley
(2003:2) wrote:

In order to understand how conflict, or even violence, may emerge surrounding the use and
allocation of trans-boundary river waters, one must first de-construct the myriad interpretations
and assumptions made by competing water user groups. Deciphering predispositions and
articulating different attitudes and demands placed upon trans-boundary Rivers represents a
critical step in efforts to resolve disputes.

Nile got an unprecedented attention of the Ethiopian media ever since the country launched the grand
renaissance dam project with the aim of meeting its ever increasing need for electrical power. In addition, a
growing awareness that Ethiopia’s rapidly growing population could not be sustainably supported only
through rain fed agriculture contributed to an increased attention towards the river.

On the other hand, research on the discourses of Nile is scarce, and even the little information available exists
scattered and undocumented. A study enables to fill this observed gap and increase awareness towards the
river and its discourses. The study may serve as reference for future researches on Nile. In addition, study
findings may have implications for national policy.

Objective

Although the discourse on Nile is vast and continues to grow, no study the researcher knows attempted to
investigate it. This content analysis tries to fill the observed gap and find out the themes represented in the
songs. The study seeks to compare and contrast earlier versus emerging songs to check for any changes in the
themes over time. Hence the objectives are to:

1. Find out the main themes represented in the songs of Nile

2. Compare the old (existing) versus recent(emerging )discourses on Nile to determine if there are
changes in the themes and describe the change

3. Reflect on the implications of Nile songs

Methodology

Content Analysis as a Method

Patton (2002:453) defined content analysis as “any qualitative data reduction and sense-making effort that
takes a volume of qualitative material and attempts to identify core consistencies and meanings”. Content
analysis examines a text's message to arrive at inferences and conclusions (Nachmias and Nachmias, 1976).

It involves an objective, systematic and quantitative description of the content (Berelson, 1952) using valid
procedures to derive valid and replicable conclusions from data to their context (Weber, 1985; Krippendorff,
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1980) about sender(s) of message, the message itself, or the audience of message. It helps study a wide range
of texts and messages; letters, diaries, documents, newspaper, folk songs, stories, radio, television.

Content analysis is guided by three principles: objectivity so that other researchers could obtain the same
result from analysing the same document, systematic so that content inclusion or exclusion is rule based, and
generalizable, so that results have transferability to other related contexts. Qualitative content analysis
focuses on extracting meanings, themes, and patterns latent or manifest. It helps understand social reality in
a subjective yet systematic manner and does not rely on quantification. It is inductive and aimed at theory
generation. It uses purposively selected texts which are more relevant and informative. Finally, qualitative
content analysis leads to descriptions, typologies, and participants’ descriptions of their views about physical
world and attends to distinctive themes rather than statistics. Qualitative and quantitative methods are not
mutually exclusive; the best content-analytic studies make integrated use of both approaches (Weber, 1990).

This study uses qualitative content analysis involving classifying data to categories through inductive
reasoning, closer inspection, and constant comparison (Patton, 2002).It is a conventional qualitative content
analysis where coding categories are drawn directly but inductively from the raw data. Validity in qualitative
content analysis is built stepwise the data preparation stage up to the write up. Content selection is dictated
by what is intended to know (Patton, 2002).Then comes defining the unit of analysis, the basic unit of text to
be classified (Weber, 1990).Third, categories are developed with coding scheme from three sources: the data,
previous related studies, and theories through constant comparative method (Glaser & Strauss,
1967).Qualitative content analysis allows assigning a unit of text to more than one category simultaneously
(Tesch,1990).The fourth step involves testing the coding scheme on a sample text (Weber, 1990).The fifth
step involves coding all the text. The sixth step involves assessing consistency of coding (Miles&Huberman,
1994; Weber, 1990).The seventh step involves drawing conclusions from the coded data. The eighth step
involves reporting methods, analytical procedures and findings (Patton, 2002).Methods used to establish the
trustworthiness should be reported. The researcher should balance between description and interpretation
in presenting findings. Qualitative research is fundamentally interpretive. The above steps are adhered to in
analysing the song lyrics for their content.

Data Sources

The data for this study comes from songs on Blue Nile released before and after the launch of the Ethiopian
Grand Renaissance Dam (EGRD).The launch of the dam is used as a reference point. Songs released prior to
dam are classified previous, and songs after the launch of the dam are classified recent. The two are compared
in terms of the themes they convey. Many recent songs sung in chorus or relay by different vocalists on Nile
are produced sponsored by government.

Data Presentation and Analysis

Former Songs

Below excerpts of older (former) songs that deal with Nile are presented in Amharic together with their
English translations.

Table 1: Excerpts from Former Songs

Song Lyric in Amharic Song Lyric in English
Excerpt 1 A0L SC PATIO- B ¢ you, water lily by the river Nile,
1€ ANAT haeTiiey I call on you to come
Excerpt 2 PANL 712 1A (PANL T9& FIAE You girl who live across the river Nile,
40l A.L004 How enticing your dreadlock
Excerpt 3 PA0L BC 116 OTF AL HE The hippopotamus of Nile
It was out today
Excerpt 4 A0L ML L HavL: h(\T TINF: How futile to say I have relatives from
P e a0l 10+ @YD PIPANT across Nile,
You become sorry when the river is full.
Excerpt 5 ANGI° (LIPA (2) avi180@- (A Even if water of Nile is full
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There would be a different way to cross it
Excerpt 6 8. A4 1%(3) Naoph- Come via the meadow
PAORTT T1C ANFOPI° Db when Nile would ebb down is still
unknown
Excerpt 7 it (3) You, the pretty one(3)
A0 ADATIAY- A0L AC 10+ (L I will serve you fish since my house is near
Nile
Excerpt 8 A0R T8 A0 161 95 Mé Across the river are the oxen;
Let there come the farmers

Analysis of the above table shows that the first crosscutting issue is depiction of natural beauty of Nile. In
excerpt 1, the theme on natural beauty of Nile is presented in verses that canvas the girl’s prettiness with the
beauty of the river in. In Excerpt 2, the singer symbolizes the girl with water lily and uses that in describing
her. It describes the beauty of Nile as a fertile and rich place, where one sees green grass symbolic of the
fertility. Excerpt 3 indicates that the place around the Nile is beautiful naturally, and the coming out of
hippopotamus on the shores of the river adds to its attraction.

The impact of Nile in separating people is the second major theme. Excerpt 4 indicates that people on either
side of the Nile could not meet when the river is full. The verse in Excerpt 5 is allusion to people’s ambitions
to find means or route to cross river. Excerpt 6 indicates the indefinite duration Nile takes to ebb down before
people could cross it. The above excerpts convey about the separating impact of Nile. Excerpt 7 indicates that
the Nile basin is a rich place, and fish is a popular meal for those living on the shores of the Nile. The singer
tells that he would serve his lover fish, a most favoured dish of the place. Excerpt-8 tells about the suitability
of Nile basin for farming. The mentioning of oxen and farmers in the songs is an allusion to fertility of the Nile
basin, the popularity of farming in that area. In sum, the former songs emphasize the natural beauty and the
richness of the Nile. They tell how river disconnect people, relatives, and even lovers. The songs also signal
the absence of bridges to cross the Nile in those days.

Recent Songs

Analysis of the recent songs revealed that several themes are contained in the lyrics. Nile is depicted as a
source of dispute (song 1, lines 22-25 lines 28-29; song 2,lines 6-7& lines 11-12), as a treasure (song 1, lines
1-2 & line 14) as a friend (songl, linel6 & lines 22-23), as a gift (song 1, lines 30-31) as a shared or common
property (Song 4: lines 16-17), as a place of natural beauty and attraction(song 5, line 20, song 2,line5), and
as a matter that unifies Ethiopians (song 5, lines 28-29).

Other themes include satisfaction(song 7, lines 3-4), regret (song 7, lines 9-10), hope (song 5, lines 26-27),
mutualism (song 1, lines 32-33); collaboration (song 3, line7, lines 12-13, song 4, lines 7-8, line 15),
gratefulness (song 8, lines 1-2), determination (song 6, lines 16- 17, defiance (song 5, lines 30-33, lines 36-
39), splendour (song 5, line 20; song 6, line 1-2; song 2 lines1-2,), optimism ( song 4, lines 10-11& lines 5-6),
regret (song 7, lines 9-10; song 1, line 26,&line 31; song 3, line 2; song 4, line 13) and contentment (song 8,
lines 24-25).

In addition, Nile is depicted as a cause for many Ethiopians living abroad to come home (song 3, line 4-5; song
3, line 23-24 & line 9), a cause for collaboration (song 3, line 7; song 7, lines 23-28), cause for unity (song 5,
lines 28-29; song 8, line 3, line 26 & lines 31-32).0ther themes include gratefulness (song 8, lines 24-25), call
for hard work (song 7, lines 5-6, lines 7-8, & lines 20-21), call for collaboration (song 7, lines 25-28; song 4,
lines 7-8; song 3 line 13 ) condemning Nile (song 4, lines 3-4,) and plea for Nile to remain in its home place
and benefit Ethiopians rather than flow away to distant lands(song 6, line 5& line 11).

Analysis of the songs on Nile revealed some crosscutting themes. The first major theme is a depiction of Nile
as natural attraction and a site of spectacular beauty. Both old and recent song lyrics reflect this theme. The
second theme is a view towards Nile as a treasure house, as ‘a smokeless fuel’. The third theme is regret about
not utilizing Nile water to fight poverty and famine. The fourth one involves optimism and hope associated
with the good beginnings in utilizing Nile to the benefit of the Ethiopian people.

In addition, the song lyrics contain several other minor themes including a pledge to build on the good start
and make developments more sustainable, condemning or blaming the Nile in a personified manner for

flowing out of its homeland and a plea for Nile to remain at home, Ethiopia.
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Findings and Conclusion

The first question of this study is to determine the main themes conveyed through the discourse of Nile. The
analysis revealed several themes. The most prevalent theme is a depiction of Nile as a river of stunning natural
beauty. The theme is prevalent regardless of whether the lyrics are earlier or recent. The perception towards
Nile as a treasure and smokeless fuel is a second important theme. Profound regret about missed
opportunities in past years where Nile was never put to practical use is a third one. In addition, a call for unity
and collaboration and a feeling of hope emanating from the encouraging beginnings observed in utilizing Nile
are among the main ones. Another theme is a depiction of Nile as a wrongdoer. Nile is blamed or condemned
in a rather personified way for betraying its homeland Ethiopia and taking the precious treasure of water out
of its motherland. This is especially the case with more recent songs. The songs also reflected a pledge for
more hard work to build on the good beginning already commenced. What is more, the analysis indicated that
Ethiopians perceive Nile as a blessing, a gift, a security, and as an icon of a timeless natural beauty. Both earlier
and more recent songs reflected this theme. The songs further convey that Ethiopians did not benefit from
the Nile as well as they should. Thus, although Ethiopians regard Nile as a blessing and a gift, they have
disappointment in river. In the songs, Nile is depicted as a betrayer, voyager which flees deserting its original
source and home, emphasizing regret as a recurring theme.

The second objective of the study is to compare the old (existing) versus recent (emerging) discourses on
Nile in order to determine if there are changes in the themes and describe the change. There is a discernible
shift in the themes. Previous songs emphasize the beauty, attraction, and fertility of Nile. Recent ones depict
Nile as untapped treasure. Previous and recent songs differ not only in the type of themes emphasized, but
also in the extent of discussion of Nile. Earlier songs make references and discuss Nile in one or two of the
lines. Recent ones have whole songs dealing about Nile. In addition, the analysis showed that the attention
provided to Nile increased in the recent years.

Implications

The study results have implication for Nile water politics and international relations. Nile is a unifying cause
to all Ethiopians. Cognizant of this, the government is working to harness the unity for national development.
Ethiopians like to see Nile contributing to national development which is why they are investing their labour
and finances to the grand dam project. The findings also imply that utilization plans of the Nile water need to
be designed to benefit all riparian countries. A deep seated grief and regret lies among Ethiopians for they

have not meaningfully benefited from the Nile waters for a long time. Finally, the findings indicate that Nile is
a river of profound social, cultural, political, economic, aesthetic, significance to Ethiopians.
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Appendices

Appendix-A

PREVIOUS SONGS

No | Lyricsin Amharic

The Lyrics in English

1 1. A0L 8C PATD- M9 ¢
2.18 ANAT haTa75o7

1.You, water lily by the river Nile,
2.1 call on you to come.

2 1. A0L &+ IPA0S & (1S
2 .07 A.P0NA

1. You girl, who live across the river Nile,
2. How enticing your dreadlock.

3. 1. h0g ML PAD- (165
2.99 M6

1. An oxis there across the Nile
2. let there come the farmer too.

4, 1. ANL M4.L 992 Hav & KA TINTE
2. P N avP Lt 10+ DD+ PPPANT

2. You become sorry when the water is high.

1.How futile to say I have relatives from across Nile,

5. | 1.a0ew oA (2)
2. AILLD- \A

1. Even if water of Nile is high,
2. There is a different way to cross it.

6. | 1.0t (3)
2. Ad ADABAU- AQR SC 10+ (b

1.You, the pretty one(3),
2.1 will serve you fish in my house by the Nile.

7. 1. PA0L 4C 176

1. The hippo of Nile,

2. OPF KL NG 2. was out on land today.
8. 1. Ad 12(3) Neepir 1. Come via the meadow,
2.200£97 11C A FOPI° Al 2. When Nile ebbs down is unknown.

3.PANL 10 PMG

4. ADOL0 AIPNG

5. A4 12 M0gA4C

6. #7210 PO 4C
717808 0AD) X387 OH-F
8. A% L300 hoLt +Tif

3. You (girl) of Nile and Tana,

4. Let me come and take you.

5. Come to me from the shores of Nile,

6. You are so beautiful.

7. Famous as Nile is, soft as threshed cotton,
8. No one like you all over the country.

Recent Songs

Appendix-B, Song 1

1408 12 mQ 707 LLNPH

2 0 AAND- 188, 10D« I°7 LTOPA
3 ATAT OF PCF AADP° £SO

4 AROAST (LBL TECS 16057
5187 ANA 1@+ 997 @1 W7

6 K0L Wt hPAY FAd O

7 a@A\Ee KPP (V13T

8. A0 NCHT T TANT &OMT W78
9. hAT18.0 ATt PATI? O8F

10 ANg OCE OCE OCE (LONFD-
11Hé0 ADTE A% S0

12 Havy (LLOH P77 oL N7 7197
13 &H? tmD10 hhéG 2o

14 A0L A7t h€AV PO hAD- 188
15. AdaeANFI® Ak LOD- A8

16 A0 A%S A7t LAID- PCA Y-
17 ot097977%97 av-@ (0N 10

18. 71849 ARFLD 1L BH BHAA
19. 29L0A® -+t N9V B

. Nile takes away its wealth day and night,

. I call Nile my smokeless fuel, deserves no less
. Nile suffices for us, and for others.

. Nile flows away as a blend of black and white

Ul WN -

6. While you are there, Nile, our grand river,

7. We shall not be scorned about our poverty.

8. If Nile gives us stamina and refill our strength,
9.You are the one who is there for us from now on
10.When Nile is bored of fleeing away

11. It begins to care for its country

12. Time reconciled us with Nile,

13. We approached it holding hoe and shovel.

14. While you are there my smokeless fuel,

15. I shall not look to other people’s hand for help
16. Nile you and me are so close,

17. Now that we agreed, let’s be wise in heart.

18. They say ‘ Nile has no destination, and yet it journeys

carrying log,
19. Such proverbs stop here after.

.who dares to put a hand on Ghion, the Abyssinian.
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20. A7V A7LHAD- avphgP $7 viaom)
21. U290 LHU ATHC T1L499° hFM
22. A0Q h3S ATt A8NT FC 17

23 €héA? W78 917 hae( 11y

24. N¢OTFT 09 NAT7 Y16

25 +HANENT Fermm %G

26 a7k Havy espt AP Hovy gt
27 0rk havt AM2 0rF havt (Ot
28 eants 07CY 14

29 Pa1.8Mg° A PAMD- L4774

30 A9PAh PAM77 P2.M4 8D

31 707 FGA AM@D- AN P

32 N&PC N2HO AL £IC PCh

33 A0AP° SN0PA ATT AA&ESh

20. When a day as good as now comes,

21.You do not carry a log and you will no more be homeless.
22.You and me Nile, we have been generous undeservedly,
23. Yet they threatened us instead of praising (us).

24. With our very water and with our very land,

25. They scorned up on us, they sipped their lips.

26. How long a time to remorse, how long to disagree,
27.How long to fetch you with cup, how long with a pot,
28. Let You flow all over your home land, Nile.

29. And if there is one who becomes angry, let their anger
burst.

30. The natural treasure which God has endowed us,

31. We have been giving out Nile without ourselves being
self sufficient.

32. If we use Nile properly, the oak and umbrella of the
nation,

33. It suffices to the world, let alone to Africa.

Appendix-C Song 2

1. 09998 OO+ PTIPAP RTEG
2. 9992.2CP PIIR1TF AHAPT £2G
3. 047t AR9° 15 MHETLT

4. 4AP 22.00 @ vk

5. 9C77 10 £1C 2.2 £1C ANO
6. AL PNLY D (LNL

7. Aaogy Hik ATPMPNVTFD-
8. W7 AAD-P 0,05 LOVF-
9. 270Nt @Y LTt @Y
10. 002 22 A5 OH.L ANZY

11. A0L O7H O7H

12. - 1@+ oottt

1.Timeless magnificence, unfading beauty,
2. That prevail for ages never drying up,.

3. From the creation of Adam, from genesis

, 4. A water that sprang from heaven,

5. graceful and blessed veil of the nation,

6. Nile the treasure of the desert.

7. They rose up and roared, yet shuddering,
8. I did not realize you were their blood and flesh,
9. The water they drink and feed on

10. Nile, the blessing of the sennai desert.
11. Nile, the river, the very river,

12. of wide ranging implications.
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Appendix-D Song- 3

1. Atk 8.007°¢ A28 ANL ANAN NAT
@2 WICY I

2. 144 A et OC A NE

3. AaP(1gt A1 AALHI® P

4, QUC AZCen, INE T

5. A9PAN 1 RLCERT TIRT O

6 U9 AN NAGE- 006

7 LU AT AAD- 4P PoLM¢-

8. 11 Hé AAA NH-Bavlm- AL,

9. (LB ANG-O- 10+ N5 A0S AL

10. ¢+04 A7 N@M Qavf:

11. A08 A0 nikh L (L

12. A7& K8 NFO-7 AL NNI°

13. A°H7 £1C 4@+ 22 m7 avRGyTy

14. #0299 11C hF 0 Ah-

15. et LUS AT 0208 N9+

16. A200 @15 0-AI° TV 1Y

17. 0716 Adhtd LAP AOBLSLT

18.0+¢-1b7 ALLATAT L0S 0,

19. H72C ASTHA A0L AFhi,

20. A029° 1728 AP N(128% MG

21. P07 I0C AI°GS FF AI°G

22. @8 A1 MY~ Hé 4G

23. PAALTT A0S (LT 10T

24, nOMFY Dg- avMy- Favh i

25. £1C W@+ AC1@- av F- av F

26. NAnhO AC1@- av - av

27. P& 10+ 016 AA 9777 AL

28. 1A 56 AT K780 L8

29. AR @.0F 10 €PC AA DATTTY

30. Féh £19CYA <0 NN, T

31. hav-0rt o<1 aal 7 a$TC

32.10C FHF AOHS hHavg-

33. APPFA LOFPA U7 AL FAD-
34. £1C (@~ AC1®- a0 av 3

35. £1C AP A1+ av

1. Let the diaspora look homeward as did Nile.

2. My heart s initiated regretful,

3. To work for my country with no adjournment.
4.1went abroad crossing the ocean,

5. Only to come back home with all my luggage.

6. If all do not work in unison,

7. Poverty has a voice that calls from far away.

8. no need to postpone since it is commenced,

9.1 ‘m gonna build my house right by the Nile.

10. full of hope they went out

11. All came back home as did Nile .

12. One hand alone could not clap,

13. Help me my folksman, give me your hand.

14. If the fate of Nile is known,

15. Let all the hearsay vanish here with.

16. Don’t you worry my country folk, I stand by you,
17. Let me rather dance my country style ‘eskista’.
18. Gibie and Tekezie helped me drop my kerosine lamp,
19. Nile would not leave me to worry either.

20. Nile became faithful to the flag.

21. Last year and before last year [ worried,

22.1 come to my home today,

23. Nile called me home, and I came,

24. 1 returned back home, as did Nile.

25. My folksman, let’s dance it hard,

26. Let’s dance it in ‘Eskista’.

27. My heart is at home, whom did it look at,

28. Let’s get home so we do not split.

29. Our diversity is our beauty, we love each other,
30. Come on in home, history will tell you.
31.1count days being where [ was,

32.1longed to see for the ripe green crop.

33. It is enough for me, I have seen much.

34. Folksman, let’s dance it,

35. My folksboy, let’s dance it,

Appendix-E Song 4

1.A02 A0L £1C (AL

2. 8A% HIPC

3. S0PV Lo

4. 002 PAGL HC

5. ATHCTHE £0F 2100 @8,

6. THO-7 EI°Z A0L U4V

7./ 6@ A0LT 1D¢-

8. At@-AL PIUACE (é- NCT TING
9. VA.S? SN OLC PAT AT
10.47CHC@- NP 210N T-8()
11. FHO? B9°2-A A0L U4

12, F@A0L W78 Bt ehbanam-
13. ¢pt 227 0P8 UL 08 NPT 1D

1. Nile, the treasure of the nation,

2. It sang out of tune,

3. It danced out of its country style,

4. Nile lived leaving no trace.

5.Let the lamentation end, time for thanks giving,
6. Nile commenced a journey in renaissance

7. Let’s build it (the dam) together,

8. and do a work that passes down to generations,
9. Gives the mind a special relief.

10. Let the grumbling stop, time for thanks giving,
11. Nile has begun a journey in renaissance.

12. Generations relayed it, like water fall,

13. Anger, regret and suffering got a listener.
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14. RATID-9° 2746 ANCYT WP
15.. N7 WD (AAT° (1,9¢-

16. AT NF AT TPav- 0. 1@+

17. @9 QWATT? hghe aoNAT 10+

14. Let darkness vanish and let’s see light,

15. Let’s build it together in peace.

16. We don’t mean for our sake only, the benefit is mutual,
17. Sharing together is our very culture.

Appendix -F Song 5

1. hAV 47C e T7

2. A0 HANET UROLETY

3. e T7 ATe £CN

4. USA NURAD- LN

S50 TF7T hTe &CN

6. U:SA NUSAD- 18

7. 8MAPIAY TAP “ICTD

8. PHININIY ACITTY PULEINY BAIOT,

9. AHaPS+ AAATFU NTLEAIANY 47

10. &7 €9° INANA DL &-h© PP,

11. Phl-(+7 API° Pav’ OWT T@-AL 14.Ml

12. he-OF77 +o99°17 N avCIo- <1000,

13. A%.0 F6h h789°78G MATEROTT V40
14. §2.9° 2A9° NADI°ZTFT PN Fhd PCNG
15. A92077 27.10@ G FO-AL A Hé

16. BI°LSA TH BILGN

17. @& 34 997 LavAASA ALY 917 £1FGA
18. UA(L TH BIPLGA

19. @& 34 997 LaPANSA NATISY 917 £1FGA
20. PH™ OHFT FANT (HEPCD- PFE

21. £€7 A% E7T Ot TPI° ALANT 05
22. PNTLLLD P0G (UL  +10m

23. MURA@- & PA0L Féh FAdm

24. PUAMLETT 1V PL PenAaP@- L1

25.00p 07T He ARHGA 0177 ICS &2

26. AT AACKE 413 NTioo

27 .0080LT7 FAd LN BIPeAT N4V oo 118
28. N@-p9° 1P NAIC LF hinC Aah hrte?
29. ARTET ANDL KILTET &90% PO

30. Phc(r7 API° TG PLET APBMN

31. ATPAGI® PAD- P1C AR A0S A7HT nA120

1. Prompted by our anguish,

2. bonded together by our renaissance,

3. Our pride is twofold,

4. In our dam of renaissance.

5. Our union is twofold,

6. In our dam of renaissance.

7. The huge grace we set you,(Nile),

8. The curse we rained, the praise we showered,

9. It never restrained you from your ages-old running
away.

10. We transformed regret in to a vision,

11. Here comes a generation which trusted its capability.
12. We begin journey trusting in ourselves,

13. Determined to write history in Ethiopian renaissance.
14. No single speck of doubt in our consciousness,

15. Here is a generation that deserves praise.

16. We started our journey,

17. Who will turn us back

18.We are in a journey of renaissance,

19. Who will turn us back

20. Endowed with the power of nine rivers,

21.Itlived all over Ethiopia without any service.

22. The unbeaten chapter is conquered, the hidden is
uncovered,

23. With the renaissance dam, the history of Nile is
transformed.

24.0ur renaissance dawned, Darkness vanished away,
25.We look in to our future, the pride and hope of
tomorrow,

26. Our Ethiopia will move forth unrestrained.

27.With our renaissance dam it is on a bright path,

28. Abroad and at home, from the countryside to towns,
29. All voiced their unity leaving aside their differences,
30.Trusting own capability and saving own amenity,

31. No Ethiopian falls asleep before realizing the dam.
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Appendix-H Song 6

1. POIHTF vtk &N AOS

2. PMG LAt APL

3.0627 17 h0g

4.9189° 2017 0L

5. AT4IPI° 0P, A7 08

6. 1.7 OYHTF H4P 29154 VHOT
7. 09801 &7 (L SR

8. P& 07 T WGt

9. oA A%P AAAT®

10. P78 TV P21 PAT®

11. K08 KI-89°9° 0P, A7 0L
12. N@7HF H48 24 UHA

13. 01.0GP @71 APL

1. pinnacle of all rivers,Nile,
2.The keeper of Tana islands,
3.The Eden heaven of Nile,

4. Prayer of monastery

, 6.People living about Ghion,
7.Tent of Jacob, house of David,
8.The peak of zion mountains,
9. Melketsedek of the world,

12. people of the Nile,
13. The guardians of Ghion.

5. Won’t you stop your journey if I see you, Nile?

10. A blended complexion of tribe of Noah,
11. Won't you stop your journey if [ see you, Nile?

Appendix-I Song 7

1. A0 1@ A0L AT7AL

2. 9597 Lag

3. PNA 10 178 POA APA

4. K02 A% hAUT A

5. 077 7t 97 £1C 0}

6.001¢- hO-AD- (1CF D72

7 790 FARI® 214 (1,9¢-
8.0714.V A0S 1@~ 071007 NN ¢-
9.0av-@ avFec A0L7T hdie

10. A9°7 70 7 AP A0 LH
11. e9P0e-T 9P0C NA

12. +TTAT AR avA

13. e9P0e-T P0G NA

14. 0ANL 148 P IPA

15. A7%.0 10 178 £C° A4V 10+
16. A@T7 £2-0 @717 A 1@+

17. K02 KNG 1@~ AL P5Y ho9AL,
18.20 AA? @1 +ANC A0S (LA HILC
19.° QA 1@+ A28 1POA hPA

20. A0L AhT1% hAU-T AA

21. 871 BTt £7 £1C 0%

22. (0e ho-A@- (1CF O3

23. M-I HaoGt PIPAD- AGE

24, h&AT ALCITA W77 09195
25. K79V 10 K78 HLI° W8 10+
26.A00 Ag°8. av-+I71H 10+

27. W79V 10 KT8 HoI° AU 10+
28. A\D77 L0 @77 A @+

1. Nile, the alluring one,

2. Our treasure,

3. Let’s chant together in chorus,

4. Nile says I am here for my land.
5. All the bravery and courage,
6.Let it be put to use, and be strong,

9. We faced trouble ignoring Nile,

10. Why be so tiny while we have the great.
11. Congratulation, yes congra,

12. We found a means to Nile.

13. Congratulation, yes congra,

14.1am happy with Nile.

15.1t is like this, this is the way,

17.Itis Nile, Nile, the gorgeous,

18. Happy that all talked of Nile,

19. Singing together, singing in chorus,

20. Nile said, it is there for the nation.
21.Let all the courage, all the bravery,

22. Materialize in to a practice.

23.Isaid to my mother, from long,

24.1am lucky to have seen this.

25.Like this, it is like this, even from before,
26. The norm of Abysinians is to cooperate.
27. Like this, it is like this even from before,
28. Folks reach out to fellow folks.

7. Let the young and adult rise up in alliance,
8. Itis Nile from now on, which sees us together.

16. Fellow humans are those who reach for humans.

Appendix-] Song 8

1.A@T% °0,0F &HIPC D4

2.270% (191 36 &0

3. A1C ALTPAPA AOL (W47
41407 WANCT +MI°LT 0ATT

5. VN0 AT0AZT AFCEE WT&TATT
6. P AT 107 AF9° AV 16-T7

1.Let ‘s sing in gratefulness to our folksmen,

2. Let historic tune be sung,

3. Nile mobilized the nation in renaissance.

4. United and bound up for our aim,

5. To salvage the citizens, to develop Ethiopia,
6. We chant in chorus and stand for our nation
7. proud in our cooperation.
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7.8 e0FAT NG

8. AL PPITI° FCTav NG A
9.h@dE HANE Y0k AYIC PA
10. PHTTE P4 F L0 WIS
11. A0C +0AL NATT 386

12. KO0 GPLTTT 08

13. 499° N5 VAN +OAS

14. hcJ (UHQ geHaDL:

15. @2 NAKIG Ti-av e

16. PAFESL F4h <1071 ™10
17. 07k 030« avpa

18. 440K (&PLTT hI¢-

19. @8 NAZIS F9°¢-

20. h&h& A7NA e 2204 04
21. h&c AOhAC VHOTF Noo-p
22.0& & A70A he 27219
23.071C €¢C h0C AYIC HS
242077 P0G LHIVC @40+
25. 10T (97 40P 20,0+
26.41C A.L1PAP0 ANL NUSNLD-
27. PHI°F@- Havy LH@- AAAP
28. NP8 avdF KL +mAd
29. LALL PFLD- &IN4T ALATC
30. 0e+PC @ T P 0AIC
31. @77 AP@- N NCY7T (O 7H-
32. APATID- 14 A0S NDH-
33. 029° P90 1 (9P 090 VLDt
34. 8320 @k (@Y @ ao(\FOF
35. AAPRP §PLTT 08

36. 999° (15 VAN +OAS
37.bCF (UHQ aeHave:

38. @& N1AKIS o 8:

39. PATE& P Féh ACo1 P10
40. 0k 0 F@- gavAn

41. A&11% (L8 P KCTT

42. 0§ h& 204 A78P hat
43. & he A70A e 72815
44, A71C PC hOC AYIC HG

8. The essence of Ethiopia is lifted up,

9. Knowledge, labour, and resource are put to use.
10. Our nationalism is reinstated,

11. All stood in union in the path of development.
12. Ethiopia likes our loving with each other,

13. Rejuvenated in our spirit,

14. Ethiopia is proud of our integrity.

15. Let’s march to progress,

16. and the history of Ethiopia with its grace,

17. be restored to its former place.

18. let Ethiopia shine in our love,

19. Let it ascend to prosperity,

20. Let’s rise, and rise.

21. All from corner to corner,

22. Let's ascend, ascend once again,

23. For the grace of our nation, the grace of the nation.
24. Let the praise of folksmen be sung,

25. Let the historic file be opened,

26. Nile united the nation in renaissance,

27. The era of silence is over.

28.In every hut, Nile is fetched,

29. The river which always run away from home,
30. Nile, the stranger in its very home became our folk.
31. Folksmen yearned to see Nile turned to shining light,
32. And, rose up to work on Nile to their sweat.
33. My life, yours, including hers,

34. All reflected in the water of Nile.

35. Ethiopia, likes to see us love each other,

36.be born in renaissance,

37. Proud of our relations with each other.

38. Ethiopia reincarnates in our spirit,

39. Proud in the integrity of its people,

40. Let's ascend to prosperity,

41. The shining history of Ethiopia, its grace,

42. Let it be restored to its original place.

43. Let’s rise and rise again,

44. For the love of our nation, for its grace.
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